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Rewriting as Interpretation in Ishiguro’s An Artist of the Floating World

Kahina Aimeur (2nd-year doctoral student in Nihon University)

This presentation discusses my own rewriting of An Artist of the Floating World by Kazuo
Ishiguro and situates it within the broader literary tradition of rewriting as a form of critical
engagement. While many rewritings seek to recover marginalized or overlooked voices, my work
approaches rewriting primarily as reinterpretation, responding to the ambiguities and narrative gaps
characteristic of Ishiguro’s fiction. Because Ishiguro’s narrators are often unreliable and deliberately
obscure aspects of past events, his novels invite readers to question the narrative and imagine
alternative versions of events. My rewriting responds to this openness by shifting the narrative
perspective to explore different possibilities within the story. The presentation examines the critical
choices that shaped these revisions and argues that creative rewriting can function as a mode of

literary analysis, revealing the silences, tensions, and uncertainties embedded in the original text.
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